
The Persona Experiment

Intro to Creative Writing

Over the next several weeks, we are going to be 
exploring ideas behind character, voice, and 
persona. How can we most effectively depict 
characters—among other things, how they talk, 
move, and conceptualize the world—on the page? 
What might it mean to represent yourself as a 
character, or establish your voice in a poem? What 
happens when a character’s internal voice becomes 
the driving force behind a piece of writing, more so 
than the plot, form, or sound?
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In the Persona Experiment, you will 
practice with the tools we’ll be learning 
for creating characters, engendering 
voice, and establishing your authorial 
persona. Scroll to find several starters
across multiple genres of writing. Pick 
your favorite, and use that as a 
baseline/ground-rules for this project. 

You are, of course, welcome to deviate. 
Remember: No rules— just tools!

Scroll to choose a path Path # 1: A Botched 
Narration

Path # 2: Poetic 
Interference

Path # 3: A Low 
Profile



Persona Experiment - Starters

Intro to Creative Writing

Write a story with an unreliable narrator. This might mean 
a weird narrator and story pairing, a narrator who has a 
vested interest in misleading the reader or concealing 
information, or a story from an unexpected perspective. 
Whatever you do: dump some fuel into the voice and find a 
way to make us care about the character.

Examples: A vile speech from a villain or cult-leader… but 
it’s to a checkout cashier, for whom they have no money. A 
story told by a ghost who haunts a call center. The story of a 
calamitous popcorn-factory fire, narrated by the person 
who caused it (and they’re clearly trying to deflect suspicion 
onto someone else).

Path # 1: A Botched Narration

Write one to three poems that come from the perspective of a person 
or thing. This perspective could be from a character not unlike the 
author, or a completely unexpected perspective, such as a creature, 
concept, object, deity, etc. This could be from the perspective of a 
celebrity or someone historical. Whatever you do: surprise us with the 
voice and make us care about this character.

Examples: A poem from the perspective of the god of flat tires (or 
spiders, procrastination, library fines, the mold in Morgan Hall, etc.). 
A poem narrated by Kronk (from The Emperor’s New Groove), or by 
your favorite Game of Thrones character. A poem told in the voice of 
whatever’s in that drawer your mom told you not to open as a kid.

Path # 2: Poetic Interference



Persona Experiment - Starters

Intro to Creative Writing

Write a creative character biography about someone or something that probably 
shouldn’t be biographed. Your subject does not have to be a person, it must simply 
be treated as a person. Your piece can be interview style, or strictly biopic. You 
might, for example, write a short essay about the person who invented the small 
buttons on plastic lids. You might ‘interview’ your roommates crap ’89 Corolla that 
broke down during your road trip last month and see what it has to say. Whatever 
you do, find a way to give a voice—however strange—to your subject, and be sure to 
have fun. 

Examples: An interview with your friends’ dishes that have sat in the sink for a 
week and a half (or maybe the fruit flies that now call them home). A profile on a 
person, using only detail from the space they live or work in. An interview or 
biopic featuring an unexpected subject local to Tuscaloosa (your favorite barkeep, 
a profile on the tiny Stonehenge on the Riverwalk, or your favorite menu item).

You can fulfill an Encounter and earn a Media badge by completing 
this Experiment in a different mode or medium. If you want to remix 
this project, you might consider: 
 Doing a voiceover or video-over to accompany your piece.
 Including original images (photography, illustration, you name 

it) as part of your piece.
 Writing this piece using social media (a fake Twitter or 

Instagram account). 

If you decide to do this, don’t hesitate to ask for guidance!

Remix This!

Path # 3: A Low Profile
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